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Theatre: Musical Production 

High School
· Course Description
Course Title:  Theatre: Musical Production SH A/B
Transcript Title(s)/Abbreviation(s):  THEA MUS PRD A/B

Course Code(s):   380303/04
Subject Area and Category


x  “f” – Visual & Performing Arts


x  Theater Arts (Advanced)

Grade Level:    10   11    12

Unit Value: 1.0 (one year, 2 semesters, or 3 trimesters equiv.)

Pre-Requisites:  Recommended prerequisites include at least one of the following: Theatre HS, Theatre History & Production HS, Theatre Improvisation HS or Theatre Ensemble HS  
x   Required  



· Textbooks
Broadway – The American Musical, Book to Accompany the PBS Series by Michael Kanton & Lawrence Maslon

Broadway – The American Musical (DVD – 2004) starring Julie Andrews & John Lahr (PBS Series)

Broadway Musicals: The 101 Greatest Shows of All Times by Ken Bloom, Frank Vlastnik & Jerry Orbach

Kid’s Broadway Songbook with Companion CD of Accompaniments - MPL Communications, Inc. and Hal Leonard ISBN: 0-634-03065-5

Duets – Musical Theatre Anthology for Teens with Companion CDs of Accompaniments Compiled by Louise Lerch – Hal Leonard ISBN: 0-634-04765-5

The Teen’s Musical Theatre Collection Young Women’s Edition with Companion CD of Accompaniments Compiled by Louise Lerch – Hal Leonard ISBN: 0-634-03077-9

Young Women’s Edition Musical Theatre Anthology for Teens with Companion CDs of Accompaniments Compiled by Louise Lerch – Hal Leonard ISBN: 0-634-04763-9

The Teen’s Musical Theatre Collection Young Men’s Edition with Companion CD of Accompaniments Compiled by Louise Lerch – Hal Leonard ISBN: 0-634-03078-7

Young Men’s Edition Musical Theatre Anthology for Teens with Companion CDs of Accompaniments Compiled by Louise Lerch – Hal Leonard ISBN: 0-634-04764-7

Musical Theatre: A History by John Kenrick (April 2008)

Strike Up the Band: A New History of Musical Theatre by Scott Miller (November 2006)

Broadway's Lost Treasures - Julie Andrews, Vivian Blaine, Yul Brynner, and Betty Buckley (DVD - Oct 28, 2003)

Broadway's Lost Treasures II  - Regina Ahlgren, Beatrice Arthur, Lauren Bacall, and Brent Barrett (DVD - Oct 26, 2004)

Broadway's Lost Treasures III - The Best of the Tony Awards - Tommy Tune, et al. (DVD - Sep 27, 2005)

The Big Book of Music Games by Debra Olson Pressnall & Lorilee Malecha (January 1999)

How to Read Music: Reading Music Made Simple by Terry Burrows

The Basic Guide to How to Read Music by Helen Cooper

Choreography: A Basic Approach Using Improvisation by Sandra Cerny Minton (June 2007)

Building Dances: A Guide to Putting Movement Together by Susan McGreevy-Nichols, Helene Scheff & Marty Sprague (December 2004)

Writing the Broadway Musical by Aaron Frankel (August 2000)
· Course Content
Course Purpose: 

	The emphasis of this course is to provide the basic skills necessary to become a “triple threat” in musical theatre – singing, acting and dancing - together with a comprehensive study of the history of America’s greatest contribution to world theatre – the American musical.  The three main components of a musical will be examined - the music, the lyrics, and the book (or story). The course will further examine the interpretation of the musical by the creative team and how this interpretation influences the way that the musical is presented. The creative team includes the director, musical director, designer and choreographer.  The course will also examine the technical aspects, such as set, costumes, stage properties, and lighting that reflect the director’s interpretation of the book and the score.   Study of the components of musical theatre may be accomplished through research and preparation of fully staged songs, scenes and dances from stage and film musicals, or through rehearsal, production and performance of a one-act or full-length musical.



Course Outline:  

	I. History of Musical Theatre: The Legends

A. Pre-Broadway

B. Early Broadway

C. Established Broadway

D. National Tours

E. Off-Broadway

F. Imports

II. Choreography & Movement: The Dance

A. Significant Choreographers

B. Styles

C. Dance vs. Movement

III. Music & Lyrics: The Score

A. Composers and Lyricists

B. Which Comes First?

C. Advancing the Story

IV. Writing for Musical Theatre: The Book

A. Original or Adaptation

B. Conventions

C. Breaking the Conventions

V. Performance: The Triple Threat (Acting, Dancing & Singing)

A. Acting

B. Singing

C. Dancing

D. Other Skills

VI. Broadway Musicals: The Audition

A. Sides

B. Audition Solo

C. Dance Auditions

VII. Broadway to Film: The Blockbuster

A. Shows that Have Moved

B. Compare and Contrast Show and Film

VIII. Designing for Musical Theatre: The Style

A. Spectacle

B. Multiple Sets

C. Overarching Design Concept

IX. Music Videos: The Age of Technology

A. Development History

B. Audience Appeal

C. Purposes

X. Operas and Operettas: The Recitative

A. Historical Development

B. Acting Styles

C. Technical Elements

XI. Viewing Shows: The Critique

A. New York critiques

B. Criteria

C. Writing the critique

XI. Putting it Together: The Show

A. Producing

B. Casting

C. Designing

D. Rehearsing

E. Performing




Key Assignments:  
	· Create musical scenes that demonstrate expository technique by communicating information to the audience through dialogue, movement and song.

· Write short plays or scenes developed from group improvisations that illustrate dramatic concepts for scripting a musical (character, conflict and resolution).

· Perform before an audience in a musical production.

· Research the work of noted contemporary musical theatre artists and the connected social issues.

· Research the work of early musical theatre artists and the social issues that influenced them.

· Write a paper showing how a contemporary musical theatre artist was influenced by an earlier musical theatre artist and how society played a part in their works.

· Write three critiques of musical performances using appropriate theatre terminology. 

· Maintain a daily reflective journal.




Instructional Methods and/or Strategies:  

	· Direct instruction

· Discussion

· Research 

· Observation of musicals

· Reflective Writing

· Participation in performance




Assessments Including Methods and/or Tools: 
	· Observation of students as they participate in discussions, group planning and performances shows comprehension and commitment.

· Rubrics will be used to assess all performances and will be kept to record growth.

· Self-assessment is used to enable students to recognize their own needs and plan ways to strengthen their work.

· Checklists will be used to ensure that all course requirements are met.

· Review of Research will indicate the depth of understanding acquired.

· Journals provide an on-going record of student self-reflections and progress in understanding their personal relationship to theatre.




Artistic Perception:  

	· Use appropriate theatre vocabulary to respond to productions in terms of acting values, style, genre, design and theme.

· Apply technical vocabulary to acting, singing, dancing and production problems.

· Document observations and perceptions of production elements noting mood, pacing and use of space through class discussion and reflective writing.




Creative Expression:    

	· Use movement, voice, music and dance to convey character and setting.

· Demonstrate understanding of form, content and dramatic and musical structure in theatre.

· Stand, walk, sing and dance on the stage with natural poise and economy of movement.

· Apply a high degree of sensory awareness in acting, dancing, singing and play making.

· Improve theatre skills by creating and performing in musical theatre.

· Maintain a journal of musical theatre plays and films studied in class.

· Exploration of personal and social issues using problem-solving skills learned in theatre activities.




Historical and Cultural Context:  

	· Demonstrate understanding of the history of musical theatre, operas and operettas.

· Describe the ways that musical theatre reflects and influences culture and politics.

· Explain how culture affects the content and production elements of musical theatre performances.



Aesthetic Valuing:  

	· Analyze and make informed judgments about musical theatre on the basis of form, content, technique and creativity.

· Develop criteria to use in critical reviews of musical performances.




Connections, Relationships, and Applications:  

	· Expand knowledge of the various careers in musical theatre and musical film by participating in the collaborative process that occurs in the various activities of production.
· Utilize theatre skills in other curricular areas.

· Manage time effectively to accomplish tasks using appropriate technology.




Common Core State Standards: See Guiding Principles for connections.

Credentials required to teach this course:

One of the following:

General Secondary

Special Secondary English

Standard Secondary with major/minor English

Standard Secondary with major/minor Drama

Single Subject English

Subject Matter Authorization Drama/Theatre

Supplementary Authorization Drama
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